
The Change Lab



The ‘Change Lab’ project has evolved from the ‘Development Education Module’ 
within the Professional Master of Education (PME) at NCAD. The participatory and 
collaborative nature of the ‘Change Lab’ engages student teachers collectively in 
tackling themes of identity and community, social justice and development education 
in designing an art curriculum for second level. 
 Art has always had the capacity to engage the pupil through skills and 
techniques learnt through working with materials. It also has the ability to reach 
into the expressive nature of human beings and be a conduit for feelings, emotions 
and conveying ideas. The ‘Change Lab’ model draws on critical and contextual 
pedagogies, which have the capacity to transform through engagement with others.  
This model of art education extends beyond the self, into an awareness of and 
empathy with others. It asks whether the art education can sustain its commitment 
to art as a vehicle for transformation, social justice and citizenship? 
 For the second year running the ‘Change Lab’ uses the NCAD Gallery space 
as a testing ground where current modes of art and design education are critiqued 
and old orthodoxies are dissected, questioned and reconstructed. It is a place where 
there is an on-going process of revealing and testing out ideas. 
 Led by School of Education staff members, Fiona King and Tony Murphy, and 
the Ubuntu Network, the ‘Dev Ed Module’ has evolved into a pedagogic methodology 
which is very important in light of current reform of the Leaving Cert Art (LC) 
curriculum. The ‘Change Lab’ at NCAD is one of these ‘imaginative initiatives’ taking 
place within initial teacher education’ which challenges student art teachers to 
respond to the needs of the 21st century learner. Art education, on these terms, 
attempts to address issues of citizenship and social justice, encountering others 
through attentive living.

 
 Professor Dervil Jordan
 Head of School of Education, NCAD.
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How do we mine 
and trace the past 
to make sense of 
now?

The primary aim of the Change Lab, housed in the 
ncad gallery, is to provide a critical space for learning, 
thinking and re-imagining the possibilities of how art 
and design curriculum in second level can be taught 
through a development education lens. 
 The exhibition is the culmination of a range 
of work created on site in the gallery space by the 
Professional Master of Education (PME) students.
The work responds to the theme of Legacy and the 
over-arching question; how do we mine and trace the 
past to make sense of the now? 
 As artists, educators and activists we mine 
and trace the past to formulate new ways of teaching 
and learning. We imagine and shape the possibilities
of the future by drawing on a legacy of visual language 
that enables us to inquire, question and make sense 
of the world we live in. A Legacy can go beyond the 
material to refer to the immaterial, the ideas, the 
actions, how we are influenced to think and act through 
the historical, political, cultural and social contexts we 
emerge from. 
 

Atkinson (2017) speaks about harnessing the nature 
and force of art practice to create a disobedient 
pedagogy, a pedagogy that is ‘disobedient to 
established parameters of practice. Practices of 
thinking, seeing, making and feeling’ (p.1)1.
 The change Lab fosters learning encounters 
that considers Atkinsons pedagogy of disobedience 
to value art practice as a process of the unknown, 
to disrupt ones thinking, to be bold and to search for 
authentic visual responses to complex and contested 
issues relating to human rights, social justice and the 
environment. It is about the possibilities of changing 
one’s practice as an educator to ask ‘What does it 
mean to teach and make art that is of and for our time?

 
 Fiona King, Coordinator of the Professional 
 Master of Education, Lecturer in Education, NCAD.

 Tony Murphy, Lecturer in Education, 
 School of Education, NCAD.

When the Brazilian philosopher Paulo Freire tells 
us that ‘education is never neutral’,  he wants us as 
educators, and as artists, to realise that our work is 
always situated, that it always takes a stand (even if,
or especially if, we deny this fact). Education and art 
are inherently political, even if we often run away from 
this responsibility and seek to hide behind excuses 
or alibis. In this wonderful exhibition of the PME 
cohort work under the guidance of Change Lab at 
NCAD, this contextual dimension is foregrounded – 
these postgraduate students, in each of their groups, 
approach their challenge ‘from the situated practice
of the Artist and Educator-Activist’.
 No pedagogy is ever innocent - Freire 
provokes us with these words, in 1968, in his text 
Pedagogy of the Oppressed. He exemplifies a vision 
of education and politics which has influenced many 
emancipatory movements since, and right up the 
present, with various strands of Literacy Education and 
even the Occupy movement citing Freire as a source. 
2018 is the 50th anniversary of the May 1968 events, 
starting with a student demonstration at the University 
of Nanterre in Paris and leading to a General Strike of 
10 million people across France. 1968 was also to see 
related developments across Europe and the wider 

world, from Prague to San Francisco to Dublin. 
One of the posters of ’68 stated that ‘the lessons will 
not be forgotten in ’69!’, and we can see an upsurge of 
radicality in art and philosophy in succeeding years as 
emerging from the ‘long Sixties’. 
 Here, the student work demonstrates an 
ethical-personal honesty and depth, a subversive 
creativity, a concentration, a movement beyond the 
‘fetishism of activism’ towards a more authentic 
engagement with the possibilities of socio-political 
change, in Ireland and internationally. In this, we might 
say they are continuing the Legacy of progressive 
educators such as Freire on the one side, and the 
Legacy of radical art on the other. 
 To quote another ’68 poster, this is a theory 
and a practice which admirably aspires to be an ‘Art at 
the service of the People’. 

 
 Dr Jones Irwin, Associate Professor in Philosophy   
 and Education. Co-Chair of the Ed.D Doctoral
 Programme and Subject Leader in Philosophy for
 Open Education, DCU. 
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The Change Lab

The Ubuntu Network was established in 2006 to 
support the integration of Development Education
(DE) into post primary Initial Teacher Education (ITE) 
in Ireland. It is made up of teacher educators from 
Higher Education Institutions, NGO representatives
and partner organisations with a commitment to 
education for social justice, equality and sustainability.
 Our collaboration with The School of 
Education in NCAD affords us with the opportunity 
to support teacher educators and student teachers 
to engage with local and global development issues, 
to see how they are relevant to their subject areas 
and disciplines, and to understand the value that such 
perspectives bring to teaching. 

Our partnership with the School of Education in NCAD 
has been a considered and valued collaboration over 
the last decade and exemplifies the Sub- Saharan 
philosophy of Ubuntu that emphasises co-operation, 
compassion, community and concern for the interests 
of the collective.

 
 Deirdre Hogan, Ubuntu Network Coordinator, Dept.  
 of Education & Professional Studies, University
 of Limerick (UL). 

The NCAD Gallery operates as a public venue as well 
as the public face of the National College of Art and 
Design, Dublin (NCAD). The Gallery mission is to 
support contemporary visual arts practice and critical 
debate in the immediate environment of the NCAD via 
its curated exhibitions programme, while simultaneously 
engaging the visual arts sector, local community and 
wider public audiences. The NCAD Gallery continues to 
progress a programme inclusive of contemporary visual 
arts practice across diverse disciplines in art and design 
with an emphasis on the commissioning of new work, 
welcoming collegial and inter/national partnerships. 
The Gallery programme also affords provision for 
student-led exhibition making with a research focus 
instituted through College curricula.

The NCAD Gallery is delighted to work with the 
Professional Master of Education artist/educators from 
the School of Education, NCAD in association with The 
Ubuntu Network, in presenting The Change Lab 2018 
exhibition and presentations event, responding to the 
question, how do we mine and trace the past to make 
sense of the now?

 
 Anne Kelly, Programme Curator, NCAD Gallery.
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We wish to acknowledge Professor Dervil Jordan for her ongoing support
of the development education programme in the School of Education NCAD
since its inception a decade ago.

We would like to express our gratitude to Dr Jones Irwin and Artist Seamus Nolan
for their insightful presentations that situate our practice as both Artists an 
Educator-Activists. 

We would like to thank the first year PME artist-educators for their dedication
research rigour and commitment to the process of creating work that will inform
and shape their future as both artists and educators.

We wish to express our gratitude to the Coordinator of the Ubuntu Network
Deirdre Hogan, in association with Irish Aid, for her ongoing support of the
development education programme. Finally, we wish to thank; 

Anne Kelly, Programme Curator in NCAD Gallery, who has been an integral part
of the planning and curation process for The Change Lab.

Finola McTernan, Access Coordinator, NCAD, for her support and input
throughout the exhibition planning process.

DR JONES IRWIN is an Associate Professor in Philosophy and 
Education at the Institute of Education, Dublin City University. He 
is also Project Officer for Community National Schools with NCCA 
and Subject Leader in Philosophy for Open Education, DCU.  He has 
previously lectured at University of Warwick, UK, and Mary Immaculate 
College, University of Limerick and has been Visiting Lecturer at the 
Universities of Warwick (2010/2013), Ljubljana, Slovenia (2010), 
Linköping, Sweden (2010/2013) and Banska Bystrica, Slovakia (2015).  
He is also Visiting Fellow in Religion and Public Life to the University 
of Leeds, UK in 2018. His research interests are particularly in the 
areas of Continental Philosophy, Philosophy of Education, Aesthetics 
(especially Cinema) and Ethics. He has published three main books 
to date, including the first text to explore Paulo Freire’s educational 
philosophy as a whole. He is currently completing a monograph on 
Existentialism. Since late 2014, Jones has been involved in developing 
the first multi-belief curriculum for primary schools, with the National 
Council for Curriculum and Assessment. It is the first state curriculum 
in Ireland to include Philosophy as a Strand.

SEAMUS NOLAN is an artist based in Dublin, he is the current 
recipient of the CAPP commission with Dublin City Gallery The Hugh 
Lane and Create. Recent works include ‘4th Space’ for Inhabiting 
the Bageion, Athens,’’Proto punks’ with Upstate Theatre projects 
Drogheda, ‘Free Silhan Oscelik ‘ Mayo Arts Collaborative, ‘’F**K 
IMMA’ for ‘What we call love’ Irish Museum of Modern Art, ‘The Trades 
Club Revival’ which saw the revival of the traditional working man’s 
club in Sligo, the attempted hijack of a Ryan air flight ‘Flight NM7104’, 
the refusal to participate Ireland’s recent international art event ‘Dublin 
Contemporary’ 2011.  
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The purpose of this artwork is to ask the audience 
what they value in their community. Through our 
choice of shape and material, we draw attention 
to the themes of Urban Development, urban 
sprawl and the sense of displacement this can 
have on a community.
 We pose the question “What’s your Utopia?’ 
to the audience and allow them a space to become 
an active participant in the artwork; enabling 
a potent if momentary community. We are trying 
to emphasise that societies and individuals 
across the world hold different values sacred. 
The interactivity of our work was designed in 
a way that the audience can compare values 
and connect as a community in this way.

We are trying 
to emphasise 
that societies
and individuals
across the 
world hold 
different values 
sacred.
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Frances Treanor
Pamela Byrne
Tara Butler-Frey
Jacinta Leigh

Deirdre Smith is currently completing a Professional Masters 
of Education in the National College of Art and Design. She 
has worked for 20 years in Graphic Design after completing 
a Bachelor of Arts (Honours) in Interactive Media at I.A.D.T. 
Dun Laoghaire.

 

 Deirdre Smith

Amanda Connolly recently graduated from I.A.D.T. Dun 
Laoghaire with a Bachelor of Arts (Honours) in Art in 2017, 
specialising in Paint. She is currently completing a Profes-
sional Masters of Education in the National College of Art 
and Design.

 
 Amanda Connolly

Francis Quinn is currently completing a Professional Masters 
of Education in the National College of Art and Design. 
He graduated from NCAD in 2008 with a Bachelor of Arts 
(Honours) Degree in Fine Art.

 
 Francis Quinn
 www.francisquinn.com
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 Life on Land
When we take a moment and ‘zoom out’ of the 
everyday – away from what is often a sort of mundane 
chaos (running from the breakfast table through the 
work place, over the after-school activities, around 
the dinner table and into bed only to begin again 
tomorrow) – we see a different perspective; a broader 
reality. When we take a bird’s eye view of the world 
we are forced to see the waste we create, the damage 
we do and the disrespect we show to life on land. By 
stripping the land of a natural ecosystem, leaching 
it of its nutrients we are left with an unsustainable 
environment. We began our explorations individually 
with a book. Each endeavored to capture the 
moments that encapsulated something precious 
and personal to them. We reflected and recorded 
the moment a story would not to be forgotten, the 
belongings once valued now left waiting, places of 
beauty and contemplation interrupted.
 Our common interest lies within the land: our 
love and respect for the land, our childhood memories 
and ours children’s futures. Through this journey 
of research and discovery we have been asking the 
question: ‘what is the legacy we will leave behind?’
 We come from different disciplines, different 
parts of the country and different backgrounds. But 
we are all artists, we are educators and we all share 
a concern for the legacy of the land.    
 This work is a creation of space in which we 
invite you to explore with us, a legacy that we as a 
nation is preparing to leave behind. 
 

 
 Every single individual matters, every single individual makes som
 impact on the planet every single day and we have a choice as to what
 kind of difference we are going to make
 
 
 —Dr. Jane Goodall

We have 
asked 
ourselves, and 
we ask you 
now — what 
is the legacy 
we will leave 
behind?
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Everything is interconnected and each little species, 
even though it may seem insignificant, has a role to 
play in this tapestry of life

 
— Dr. Jane Goodall



Aimee Rose Butterfield
Maria Makrai
Karen McArdle

The Change Lab

Tara is a ceramic artist and designer originally from Dun 
Laoghaire, Co. Dublin and now living by the boglands of Co. 
Offaly. A graduate of NCAD, Tara works from her own studio 
using a variety of techniques and mixed materials. Her work 
can be found in many private collections and has been shown 
in galleries across Ireland and in the UK. She creates hand 
built one-off ceramic pieces informed by the landscape and 
natural environment surrounding her home.

 
 Tara Butler-Frey

Jacinta Leigh is a Textiles artist. She grew up in Kildare and 
graduated from the National College of Art and Design, Co. 
Dublin with a Bachelor of Design (Hons) Textile Design. 
 Her work explores documenting her children’s 
lives through textiles and photography. Jacinta has exhibited 
in shows both in Ireland and England, the most recent being 
Envelope at the Peninsula Arts Gallery, Plymouth University. 
Currently she is undertaking a Masters in Art and design edu-
cation at the National College of Art and Design.

 
 Jacinta Leigh

Frances Treanor is an artist from Monaghan who recently 
graduated in 2017 with a degree in Fine Art Ceramics from 
the National College of Art and Design. Her degree work was 
an exploration of sound and how it can be visualised using 
geometric pattern. Throughout her undergrad studies she 
worked part-time creating illustrations for traditional Irish tap-
estry products. Having taught piano since the age of 18, her 
experience has inspired her to pursue a career in education. 
She is currently working towards the Professional Masters of 
Education which will allow her to fulfil her hopes of becoming 
a second level art teacher.

 
 Frances Treanor

Pamela Byrne is an artist and educator, currently completing 
the PME at NCAD. Originally from Donegal, Pamela obtained 
a BA honours in Fine Art from Sligo I.T. in 2012, before com-
pleting the Masters in Fine Art at the University of Ulster, 
Belfast in 2014. Pamela has exhibited both in the North and 
Republic of Ireland and was awarded The Diverse Individual 
Visual Artists Residency at Electric Picnic in 2016. 
 After spending one academic year in a private 
school in Budapest, and one year between private English 
teaching and teaching in language camps in Spain she decided 
to return and become and art and design educator in Ireland. 

 
 Pamela Byrne
 www.pamelabyrneart.wordpress.com
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A generation of people are in danger of being 
raised without a connection to or appreciation 
of the soil, or for the importance of the human 
hand’s involvement in farming and food 
production. Without the basic skills that allow 
for independence, choice and self-sufficiency. 
The importance of skilled human hands is being 
lost on a generation obsessed with automation 
and bridging the digital divide. We want our 
project to reflect on the danger of that loss. As 
a society and global community, there is a need 
for continuous encouragement and innovation 
and advancement that does not in turn stifle our 
citizens’ ability to remain self-sufficient. There 
is a need to continue to pass down the skills to 
necessary to create, either food or craft, with 
our bare hands. The skills and traditions must 
be preserved, or we are in danger of meeting 
the needs of the present while simultaneously 
compromising the ability of future generations 
to meet their own needs.
 Our project is a reflection on the fragility of 
our current society. The delicacy of the lace and 
the perishable nature of the materials, like our 
connection to the knowledge, traditions and skills 
of our older generation is fragile and subject to 
decay. We must continue to use them in order 
to pass them on and keep our connection to the 
land and the past in a way that will help us build a 
stronger and healthier future. 

The importance 
of skilled 
human hands 
is being lost 
on a generation
obsessed with 
automation 
and bridging 
the digital 
divide. 
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Emma Brady
Serena Scully
Niall O’Lochlainn 
Emma Moran

Aimee Rose is an illustrator, property master and educator 
from Meriden, Connecticut. After graduating from the Rhode 
Island School of Design in 2006 with a degree in Illustration, 
Aimee Rose worked as a property master for films and tele-
vision produced in the greater Boston area. Throughout her 
career as a property master she was able to experiment with 
a range of materials and construction methods that added 
variety and dimension to her children’s illustration portfolio. 
Writing and creating visual landscapes for children to explore 
through picture books is the focus of her personal work.
 Although she enjoyed her career in film, she felt 
drawn to change course and pursue her original goal of 
becoming an art teacher. She is currently furthering her edu-
cation in NCAD in the Professional Master of Education pro-
gramme to become a second level art teacher. Aimee Rose 
hopes that she can combine her skills as an illustrator with 
her experience in film production and degree in education to 
create art programmes that engage and inspire students to 
develop as artists in their own right.

 
 Aimee Rose Butterfield 
 www.bfieldstudios.com

Maria Makrai is a visual artist who works in Dublin. Her pro-
fessional background is in graphic design, which has further 
informed her style in her studio practice. Maria creates work 
that combines abstract drawing and paint which reflect on 
legacy and memories. She has exhibited in Dublin and her 
work is in private and public collections.
 Maria graduated with a Bachelor of Arts (Hon-
ours) in Visual Arts Practice from Dun Laoghaire Institute of 
Art, Design and Technology and is currently completing year 
one of a two year Professional Master of Education in NCAD

 
 Maria Makrai
 www.makrai.com

Karen McArdle is a textile artist with a particular interest in 
upcycling materials and creating mixed media pieces. She 
obtained her BDes Honours Degree in Textile Design special-
ising in embroidery at the National College of Art & Design. 
 She has exhibited her work across Ireland and in 
the UK. As an artist with ReCreate Ireland and a member of 
the Design & Crafts Council of Ireland’s Education Panel, she 
is especially focused on sharing her passion for art with oth-
ers and on promoting creative expression in the community. 
Karen has facilitated a range of visual art workshops, deliv-
ered courses and carried out collaborative projects across all 
age groups & abilities in a variety of settings.
 Karen is currently completing year one of a two 
year Professional Master of Education programme at the 
National College of Art & Design.

 
 Karen McArdle
 www.karenmcardle.wordpress.com 
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 #ForgiveMe
Reflect and Confess : An interactive project 
that urges the viewer to disclose their online 
behaviour. The influence of religion and traditional 
forms of worship have been transported to a digital 
platform upon which youth culture has access to 
an uncensored arena. Language on social media 
can either bring a community together or tear it 
apart. Platforms such as Facebook, Twitter and 
Instagram can lead to a false sense of security 
when expressing ones online thinking.  Social 
media provides the opportunity to voice opinions 
and create online content without repercussions. 
This could further develop a disconnect between 
collectivism and individualism. 
 As users of social media we depend greatly 
on these social networks to give power to our 
words. This project asks the viewer to confront 
their online actions and reflect on them through 
the process of writing. 
  We invite the user to write and post their 
online sins onto our confession wall. Making them 
take account for their otherwise weightless words.
 Follow the development of the project 
 on Twitter and see how it unfolds online.
 @Forgive_Me_Post

Language on 
social media 
can either 
bring a 
community 
together or 
tear it apart.
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With strong familial ties to Dublin City, Emma Brady’s multi 
media work endeavors to document and preserve the habits 
that define it’s beloved culture. Emma has recently obtained 
an Honours Degree in Paint and is currently completing a two 
year Professional Master in Education at the National College 
of Art & Design.

 
 Emma Brady

 

With a background in Printed Textile Design, Serena Scully, is 
currently undertaking a Professional Masters in Education in 
NCAD. Serena’s work blends across various digital mediums 
from graphic design to photography. Currently enjoying work-
ing within the Youth Charity Sector, Serena helps to develop 
new branding options for various organisations like Scouting 
Ireland and An Óige. 

 
 Serena Scully

Niall O’Lochlainn is a Dublin based artist and illustrator 
currently completing a Professional Masters in Education in 
NCAD. His work ranges from digital illustration to large scale 
mural work which can be seen throughout the streets of 
Dublin.

 
 Niall O’Lochlainn

Specialising in sculpture, Emma Moran graduated in 2016 
from I.A.D.T with a Bachelor of Arts (Honours) degree in 
Visual Arts practice. Whilst in college the artist explored a 
variety of mediums including screen print and video, often 
working with found materials with a strong focus on the 
minimalist form. There are consistent themes in her work, 
including human traces and transient spaces through the 
manipulation of materials and spatial compositions creating 
self sufficient forms. She is currently in her first year of the 
Professional Masters of Education in NCAD.

 
 Emma Moran

Laura Earley
Lynn Murphy 
Jonathon Donnelly
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Why does the 
world we live 
in, both 
people and 
environment, 
have to work 
so hard to 
provide for 
this concept of
fast fashion?

Our work is based on the theory of “Fast 
Fashion. Fast fashion is a contemporary term 
used to describe how quickly designs move 
from catwalks to shop shelves.” It is widely 
known that this fast-paced industry has adverse 
effects on many areas including the agricultural 
industry, third world working conditions as well 
the environment. As a group we were struck by 
stark facts based on this topic, for example it 
takes 2,700 gallons of water to create just one 
cotton t-shirt!
 The work we have made for this exhibition 
focuses on the lifespan of a garment. It is 
unbelievable to think that a garment can pass 
through as many as ninety pairs of hands before 
it reaches its rightful owner. The anonymity 
of this fascinated us and hence inspired us to 
create a large-scale installation that focuses on 
this concept. The work poses questions such 
as who has been here before me? What journey 
has this piece been on and finally why does the 
world we live in, both people and environment, 
have to work so hard to provide for this concept 
of fast fashion?

23



25
 As Artists,
the PME student teachers drew from their studio practice
to think, research, contextualise and create a body of work 
that draws from contemporary art processes. They began
by creating an individual photo essay to explore the thematic 
of LEGACY. This was followed by a five-day process, of
working collaboratively, to create a body of artwork in
response to a range of human rights, social justice and
environmental themes.

 As Educators,
they worked collaboratively and critically to map their
work onto the current pedagogical shifts in curriculum
reform taking place in post primary education. Beginning
with investigating the possibilities of the new Junior Cycle 
Visual Art specification and imagining WHAT IF they could
re-imagine art and design curriculum at Senior Cycle,
what would it look like? 

 As Activists,
through their role as teachers, the PME students explore
and think about the potential of the school class room as a 
site to engage learners in investigative, action orientated and 
reflective methodologies to examine a range of human rights, 
social justice and environmental themes

01
Process &
Realisation

Inquiry

Generating ideas

Research

Risk taking

Learning through
and from failure

Thinking critically

Creating

Making

02
Teaching
& Learning

What if?

Imagining

Problem Solving

Evaluating  

03
Reflect &
Communicate

Agents of Change

Learner Agency
and Voice 

Values & Attitudes 

Empathy and
Solidarity 

Ideas – Actions – 
Behaviours

Local – National – 
Global
 

How do we create authentic work that 
responds to DE themes?

How do we ensure the making of art 
remains at the forefront of the process 
when investigating DE themes?

Where do I stand?

What do I value?

How do we negotiate working as a 
group to create a shared vision?

What can I change about my 
practice as an educator?

How can the experience be 
authentic for the learner?

How can learner voice be central
to the process?

How can the subject of Visual Art
respond to exploring DE themes?

Why should I embed DE into my
practice as an educator? 

What does activism mean in 
relation to my role as a teacher?

How do I capture and maintain 
the interest of today’s learners?

How do I link ideas, behaviour and
actions within my teaching approach?

Laura Earley graduated from the National College of Art 
and Design in 2015 with a BA(Hons) Degree in Textile 
Design. Her art is often inspired by bright colours found 
within the mundane and takes influence from artists and 
designers such as Sheila Hicks and Comme des Garçons. 
While painting holds a strong place within her work, 
Laura’s passion lies with fabric and material. Laura has 
exhibited her work many times throughout Ireland as 
well as successfully curating the exhibition “ Emerging 
Artists & Designers at Aras an Chontae” in the County 
Council building of her hometown Co. Roscommon. 

 
 Laura Earley
    www.lauraearrley@yahoo.co.uk

Lynn Murphy graduated from I.A.D.T. with a Bachelor 
of Arts (Honours) Degree in Visual Art in 2016, spe-
cialising in Paint. Her work is figurative, responding to 
people’s relationship with their surroundings and the 
environment. Since studying in I.A.D.T she volunteered 
at Greenhill’s College for the year which inspired her to 
pursue a career in art and design education. She is cur-
rently undertaking the Professional Masters of Educa-
tion in the National College of Art and Design

 
 Lynn Murphy
    lynnmurphy123@hotmail.com

Jonathan Donnelly graduated from the National College 
of Art and Design in 2016 with a BA(Hons) in fine art 
painting. Donnelly paints figurative oil paintings which 
are politically motivated exploring social constructs that 
define gender imaging. He chooses military conflict and 
classical historical references as a conduit for interpret-
ing dominance and subordination, ideology and vulnera-
bility, power and masculinity. Donnelly’s work has been 
exhibited across the country and head lined the opening 
chapter of legacy and promise in the Irish Arts review 
magazine 2016 autumn addition.

 
 Jonathon Donnelly
     www.jonathandonnelly@gmail.com 



Artist / Educator Groups 2018

Deirdre Smith Amanda Connolly Francis Quinn 

Frances Traynor Tara Butler Frey Jacinta Leigh Pamela Byrne 

Aimee Rose Butterfield Maria Makrai Karen Mc Ardle 

Serena Scully Emma Byrne Emma Moran Niall O’ Loughlin 

Laura Early Lynn Murphy Jonathan Donnelly 

The Change Lab 
The artwork created over the process of The Change Lab is fundamentally about 
questioning and not always finding solutions. It is engaging in the process of learning 
through and from failure, working collectively, sharing and giving up ownership of 
ideas, of searching for authentic visual responses to complex and contested issues 
relating to human rights, social justice and environmental issues. It is about the
possibilities of inquiring, evaluating, reflecting and potentially changing one’s practice 
as an educator to meet the needs of today’s learner. Ultimately the work responds
to the overarching question; What does it mean to teach and make art that is of
and for our time?

 
 Fiona King, Coordinator of the Professional 
 Master of Education, Lecturer in Education, NCAD.

 Tony Murphy, Lecturer in Education, 
 School of Education, NCAD.


